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THE BOSTON MUSIC COMPANY 




LEO SOWERBY 
"Comes Autumn Time" 

Overture for Symphonic Orchestra 

Score, $8.00— Parti, $12.00 



Suite 

for Violin and Piano 
B. M. Co. Ed. No. 127— Price, $1.00 



T EO SOWERBY belongs to the men who have had all their musical training in 
this country, and he may be justly said to be American to the core. Born in 
Grand Rapids, Michigan, on May 1, 1895, he began studying the piano when seven 
years old. He took lessons in composition from Arthur Olaf Anderson, pupil of 
Vincent d'Indy. His first work of importance was a violin concerto, which was pub- 
licly performed in November, 1913, at a concert of American composers at Orchestra 
Hall, Chicago. For three years, up to December, 1917, he was instructor in theory, 
composition and orchestration at the American Conservatory at Chicago. Sowerby 
is now Bandmaster of the 332nd F. A., U. S. A. 

U Leo Sowerby's Overture "Comes Autumn Time" was first performed at 
an orchestral concert made up entirely of his compositions, given at Orchestra 
Hall, Chicago, on January 18, 1917, under the direction of Eric De Lamarter, 
Walter Damrosch played it in New York, in the Spring of 1918, and it is 
scheduled for performance by several of the leading symphony orchestras 
during the coming season. The work was inspired by a sonnet of Bliss 
Carman. The enthusiastic reception in New York can best be attested by 
some of the newspaper comment which it received. 

"The composition is an interesting one, descriptive in character and fresh and 
exuberant in its expression. It is spontaneous and broad in treatment and success- 
ful in Us presentation of a mood." — • NEW YORK GLOBE. 

" It certainly proved to be one of the most interesting new American works 
heard here within recent time. It was very warmly received. ' ' — NE W YORK S UN. 
"The work is ardently written, made of ingratiating themes, freely and 
capably developed."— NEW YORK TRIBUNE. 

"It is a joyous, exuberant work, fundamentally sincere and orchestrated with 
a skill which proves Mr. Sowerby a mature technician in spite of his youth." 

— NEW YORK MAIL. 
If Mr. Sowerby's "Suite" for Violin and Piano was first performed at Chicago 
on January 31, 1917, by Leon Sametini, with the composer at the piano. It 
consists of four movements, "Gavot," "Rigadoon,"_ "Saraband," and "Jig." 
These old dance forms have been freely treated in a thoroughly modern 
manner, without losing the distinctive traits of their prototypes. It is im- 
mensely effective music, for both instruments. The Chicago critics were un- 
animous in their praise of the work. 

"The suite is a genuine well-spring of inspiration. It has life and humor 
as well as charm, and is a valuable and entertaining addition to violin literature, 
besides being a new revelation of Sowerby's astounding talents." 

— Herman Devries in the CHIC A GO A MERICA N. 
"There are ideas in the suite and they are admirably presented and not less 
admirably worked out. So excellent are the four divisions of the work that it 
would be difficult to pick out any one for particular attention." 

— Felix Borowski in the CHICAGO HERALD. 



OLIVER DITSON COMPANY 



Thorough Technical Training 

Ear Training: Complete Musicianship 

Systematic Mental Discipline 

The School Credit Piano Course 

A Seven Year Loose-Leaf Course from the beginning 
of piano study to artistic accomplishment 
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"The names of the editors are of themselves sufficient guarantee of the soundness 
of its musical contents."." Musical Courier. 
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NEW PUBLICATIONS 



HERMAN SPIELTER 
Five Graceful Compositions 

for 
PIANO 



No. 1. Rococo Minuet 

No. 2. Mazurka Caprice 

No. 3. Reseda (Mignonette) 

No. 4. Flirtation Scherzo 

No. 5. Carnival 

Discount 50% 



Ideal music for young and fairly advanced players, 
offers manifold instructive possibilities and contains 
the most desirable essentials for the concert stage, such 
as pleasing Melody, graceful style, and effective har- 
monies. Careful editing and practical suggestions as 
to suitable fingering, phrasing and pedaling add con- 
siderably to the merits and practical usefulness of these 
attractive solos. 



THEODORE SPIERING 
Five Impressions 

for 





No. 


1. 


PIANO 

Prelude 


4(1 


No. 


2. 


Reflections 


60 


No. 


3. 


In Graceful Mood 


SO 


No. 


4. 


Intermezzo 


sn 


No. 


5. 


Scherzlno 


.60 






Discount 50% 



.25 
.25 
.25 
.50 
.25 



The present opera comprises a number of ingratiat- 
ing little Piano pieces, wholly charming in style and 
betraying an amount of inventive originality which 
should come as a complete surprise to the pianistic 
world in general and to Spiering's host of admirers in 
particular. 

They are in fact, miniature gems, in which music 
lovers and professional players should delight, and 
they deserve to be welcomed by all performers and 
teachers in search of genuinely artistic and attractive 
novelties. 



TO VICTORY 

Patriotic 
Marching Song 

By 

HENRY HADLEY 

Published for 

Voice and Piano 

high or low, each, 35c. net 

Orchestra or Band 

each, 25c. net postpaid 
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MARCHING SONG 

\Jofi: b/ ETHEL WATT5 MUMFDRD 

HENRY HADLEY 



ENDORSEMENTS 

Thank you for Henry Hadley's 
song TO VICTORY, which you 
had the kindness to send me, calling 
my attention to it. 

It is really an excellent marching 
song, thoroughly American in style 
and sentiment. 

With my best regards, I am. 
Sincerely yours, 

ENRICO CARUSO 



FERNANDO CARPI 

Tenor of the Metropolitan, Chicago 
and Bracale Opera Companies. 
" 'To Victory' is a splendid com- 
position, expressing the present very 
patriotic sentiment of the American 
people. The music is stirring and 
particularly appropriate to the senti- 
ment expressed in the words." 



THEORETICAL WORKS for MUSIC STUDENTS 



MUSIC COMPOSITIONS 

(NEW METHOD OF HARMONY) 

By 

CARL. E. GARDNER 

In this method, the author has succeeded in 
making the study of harmony not the dry and difficult 
subject which so many proclaim it, but an attractive 
subject. The order and manner of presentation permit 
spontaneity and self-expression, which is one of the main 
objects of the work. If in this text, academic con- 
siderations are sacrificed to spontaneity, interest, and 
appreciation, such sacrifice will be amply repaid by the 
progress of the student. 
Price in Cloth $1.10 Net postpaid 



OF 



ESSENTIALS 
MUSIC THEORY 



(ELEMENTARY) 
By CARL. E. GARDNER 

The primary object of this book is to supply the 
teacher and student with a text book to accompany 
the work on instrumental or vocal technique. A course 
of preparation for the study of harmony, composition, 
and appreciation. 

Music Appreciation, as a cultural course of study, 
is growing in popularity and large enthusiastic classes 
in this subject are to be found in all our colleges. These 
students are frequently handicapped by poor prepara- 
tion in the essential rudiments of music such as are 
treated in this volume. 
Price in Cloth 66c. Net Postpaid 



CARL FISCHER, Cooper Square, New York 
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